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Tor., BU, J.I1.9, ballade 87, f.133
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cécile beaupain
Tor., BU, J.II.9, ballade 87, f.133 


Tor, B.U., J.I1.9, ballade 97, f.137
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cécile beaupain
Tor, B.U., J.II.9, ballade 97, f.137 


SUR TOUTE FLEUR LA ROSE EST COLOURIE
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section en proportions inverses
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triple sesquialtere

double sesquitierce
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Canon balade talis est : Ad figuram 9am in proportione epogdia (9 : 8), ad tiguram 3am in emiolia (3 : 2).

Ad 4am in epitritia (4 : 3). Ad circulum cum puncto in subsesquialtera (2 : 3). Ad circulum cum duobus punctis in
subsesquitercia (3 : 4). Ad tiguram 5am in dupla emiolia [5:2 ;5= (2x 2) + 1]. Ad figuram 7am in tripla
emiolia [7:2 ;7= (3x2)+ 1]. Ad circulum duplicem in dupla sesquitercia [7:3;7=2x3)+ 1)].

Ad circulum cum tripunctis in tripla sesquitercia [10: 3 ; 10=3x 3) + 1].

Ad figuram 2am in super biparciens terciam (5 : 3) residuum sicut iacet.
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Place et génération des proportions, ballade 97, Tor. B.U. J.I1.9, f.137

centre de la piéce
partie A (coda) . partie B i refrain
section de 7 mesures
I |
N°demes. 21-22 358D | 3133, 34(37) 46, @) 50 565D
Proportions  3:2 4:3 i 23 3:4 5:2 i 73 10:3

sesquialtére  sesquitierce
i sous- sous-
sesquialtére  sesquitierce

double et triple  double et triple
sesquialtére sesquitierce

Place des proportions, Virelai 17, Tor., B.U., J.IL.9, f.154
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Virelai 17, Tor, B.U., J.I1.9, f. 154, accélération du cantus
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Virelai 17, Tor, B.U., J.IL.9, f. 154, accélération du cantus,
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12 semi-minimes 18 semi-minimes sesquialidres 24 minimes quadruples




